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Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Q2

Charlotte Bronte: Jane Eyre (Penguin Classics)

(i)

Examine the presentation of the relationship between Jane and Mr.
Rochester in this extract.

AO1

Informed responses will demonstrate clear knowledge of this extract .We will

reward creatively engaged responses for thoughtful and personal rather than
mechanical/literal approaches. Understanding and application of concepts will be
seen in the candidate’s awareness of the principles and conventions of prose
fiction. Accuracy and coherence will be seen in the way knowledge is used as well
as in the candidate’s ability to organise material and choose an appropriate
academic style and register. Credit will also be given for appropriate use of
terminology and an awareness of the conventions of prose fiction.

In Band 1 we should see some understanding of the relationship with some broad
and probably asserted ideas. Band 2 responses will be more engaged and
organised and should show some grasp of the concepts which underpin writing of
this sort. Band 3 work will maintain a more consistently relevant focus with clearly
expressed ideas. In Bands 4 and 5 there will be evidence of secure knowledge
and understanding of relevant concepts combined with an increasingly perceptive
and fluent discussion.

AO2

Some of the features of the extract which candidates might choose for analysis of
how the relationship between Jane and Mr Rochester is presented include:

e Mr. Rochester is excitable and passionate about their forthcoming
marriage which contrasts with Jane’s sensible dialogue. His excitement
intensifies throughout the passage

¢ Mr. Rochester draws attention to his wealth/status and his language hints
at a controlling side to his character e.g. he wants to put diamond ‘chains’
around her neck, ‘stamp a patent of nobility’ on her forehead and ‘clasp’
bracelets on her wrists

e Rochester’s excessive use of the possessive pronoun ‘my’ e.g. ‘my
treasure’, ‘my Jane’

¢ however, Mr. Rochester’s language hints at his vulnerability and reliance
on Jane: ‘now | will revisit...healed and cleansed, with a very angel as my
comforter’

e Jane is an unpretentious/reserved character and resists his attempts to
indulge her: ‘Jewels for Jane Eyre sounds unnatural...l would rather not
have them’, ‘don’t address me as if | were a beauty’, ‘I don’t call you
handsome...don't flatter me’, ‘I am your plain, Quakerish governess’

e Jane does not want to be idealised and is defiantly assertive: ‘I am not an
angel'.

Band 1 responses are likely to be descriptive/narrative but might assert some
points about Mr. Rochester and Jane’s relationship without further discussion. In
Band 2 there should be some response to the way the extract is constructed with
efforts to support ideas — there might be comments on language choice but still
inclined to be assertive. In Band 3 we should see some clear ideas about form
and language choices which are used to create character and mood. In Bands 4
and 5 there will be increasing evidence of effective analysis of technique and
detailed critical understanding of the ways in which Bronté has made meaning.

© WJEC CBAC Ltd. 5






(i)

With close reference to at least two other parts of the novel, how far would
you agree with the view that “the novel’'s greatest appeal is Bronté's
depiction of female empowerment”.

AO1

We will reward coherent, well-structured, relevant responses to the presentation
of the theme of female empowerment where candidates have engaged in a clear,
well-organised and effective discourse which they have written in an academic
style and register. Credit will also be given for appropriate use of terminology and
an awareness of the conventions of prose fiction.

Band 1 responses will tend to narrate sections of the novel and describe
circumstances where female strength/empowerment is depicted in order to
demonstrate knowledge and understanding of the text at a superficial level. In
Band 2 there may be flaws in focus and organisation but we should see some
understanding of the concepts underpinning the presentation of thematic ideas in
prose fiction. Band 3 work should demonstrate relevant engagement with the text,
task and key concepts while in Bands 4 and 5 we should see an increasingly
confident, well-informed and perceptive discussion.

AO2

In their analysis of the ways meanings are shaped in Jane Eyre in presenting the
theme of female empowerment through narrative techniques and language
choices, candidates might draw upon the following:

e Jane’s rebellious presentation as a child at Gateshead

e Jane’s emotive language when re-telling her decision to flee Thornfield
and abandon Mr. Rochester: she will not become his mistress

¢ the significance of the insane and, therefore, seemingly powerless Bertha
setting fire to Thornfield: her actions literally blind her husband and destroy
his property/reputation

e Jane’s inheritance makes her financially secure and independent

¢ Jane’s language choices and defiance of St. John Rivers: ‘It was my time
to assume ascendancy. My powers were in play and in force’, ‘| desired
him to leave me...He obeyed at once’

¢ Mr. Rochester’'s physical and emotional reliance on Jane when she
decides to return to him: his weaknesses (loss of property/social
scandal/blindness/despair at losing Jane) contrast with Jane’s more
dominant presentation (wealthy heiress/offer of marriage to a respectable
man).

In Band 1, narrative/descriptive responses are likely to choose one or more
examples of female empowerment with only broad support/reference. In Band 2,
we should see the start of points about authorial techniques with valid support.
Band 3 writing should demonstrate relevant engagement with the text, task and
key concepts while in Bands 4 and 5 we should see an increasingly confident,
well-informed and perceptive discussion exploring the complexities of female
empowerment.

© WJEC CBAC Ltd. 6






AO3

We are likely to see reference to a range of relevant contexts and their influence
upon the ways in which Bronté presents the theme of female empowerment and
the ways in which different readers understand it either as a ‘social issue’ or
otherwise. Candidates are likely to draw upon some of the following which will
need to be integrated relevantly into their discussions:

e (C19th notions of respectable women/social expectations of female
behaviour in a male-dominated society (‘Angel in the Home’, moral
obligations etc.)

women’s lack of freedom to make choices (gender and power)
social status and marriage

status of female employees

C19th ideas of women and madness.

In Band 1 we might see accounts/descriptions of one or more contextual points
which are not related to the task or supported by the text. In Band 2 there should
be some clear understanding of the ways issues, such as those above, are
significant in the shaping of this text. In Band 3 we should see a wider approach
to contexts and clear appreciation of their influence of the text. In Bands 4 and 5
there will be an increasingly confident discussion and analysis of the ways in
which accurately identified/understood contexts influence the novel.

AO5

Candidates must engage with the view in the question primarily. Candidates may
approach AO5 in 3 ways:

¢ by debating alternative ideas and multiple readings of the material they
have chosen from Jane Eyre

e by engaging with critical material including specific references to and
guotations from other readers

e acombination of both of the above.

We will reward sensible and supported alternative readings of aspects of Jane
Eyre which are relevant to the depiction of female empowerment and we will give
credit for reference to relevant critical views — especially when the candidate

has used a critical reading to develop a personal approach to Bronté’s
depiction of female empowerment.

Band 1 responses might assert different views without discussion or present
guotations from critical sources which are not relevant to the task. In Band 2 we
should see evidence of candidates’ awareness of plural readings and towards the
top of the band we could see critical views applied although they are unlikely to be
fully assimilated into the candidate’s personal approach. In Band 3, the
recognition of different readings and the use of critical material should be relevant
to the candidate’s argument. In Bands 4 and 5, we should see increasingly
confidence and expertise in the ways different readings are used to contribute to
candidates’ arguments and understanding of the text.

© WJEC CBAC Ltd. 7






Q5

Thomas Hardy: The Mayor of Casterbridge (Penguin Classics)

(i)

Examine Hardy’s presentation of the character of Lucetta in this extract.

AO1

Informed responses will demonstrate clear knowledge of this extract .We will
reward creatively engaged responses for thoughtful and personal rather than
mechanical/literal approaches. Understanding and application of concepts will be
seen in the candidate’s awareness of the principles and conventions of prose
fiction. Accuracy and coherence will be seen in the way knowledge is used as well
as in the candidate’s ability to organise material and choose an appropriate
academic style and register. Credit will also be given for appropriate use of
terminology.

In Band 1 we should see some understanding of the characters and situation with
some broad and probably asserted ideas. Band 2 responses will be more
engaged and organised and should show some grasp of the concepts which
underpin writing of this sort. Band 3 work will maintain a more consistently
relevant focus with clearly expressed ideas. In Bands 4 and 5 there will be
evidence of secure knowledge and understanding of relevant concepts combined
with an increasingly perceptive and fluent discussion.

AO2

Some of the features of the extract which candidates might choose for analysis
include:

e overview: Lucetta’s despair at her almost unavoidable ruin as the
skimmington exposes her tainted past

o the use of dialogue to express the panic of Elizabeth-Jane and her
powerlessness to help Lucetta: ‘breathlessly’, ‘forgive me’, ‘implored
Elizabeth’, ‘frantic’. Character of Elizabeth-Jane set in contrast to Lucetta

e Lucetta’s physical dominance of Elizabeth-Jane: ‘she seized Elizabeth-
Jane by the hand’, ‘Lucetta held her by main force’

e Lucetta’s use of imperatives to assert her authority over Elizabeth-Jane
(‘Let it be — hush!’, ‘she said peremptorily”) disappears as the scene
develops and her language/portrayal becomes ever more fragmented and
distressed (‘wildness of Lucetta’s features’, ‘she shrieked out’, it will kill me
— kill me?’, ‘wild laugh’). Increasing use of passionate exclamations

e asense of Lucetta being under attack: ‘the uncanny revel, now advancing
rapidly’

o allusions to death and illness emphasises the vulnerability of Lucetta: ‘with
a face pale as death’, ‘'she stood motionless’, ‘remained convulsed on the
carpet’, ‘paroxysms of an epileptic seizure’.

Band 1 responses are likely to be descriptive/narrative/explanatory in approach
and might identify basic features without further discussion. In Band 2 there
should be some response to the way the extract is constructed with efforts to
support ideas. In Band 3 we should see some clear ideas about form and
language choices which are used to create character. In Bands 4 and 5 there will
be increasing evidence of effective analysis of technique and detailed critical
understanding of the ways in which Hardy has made meaning.

© WJEC CBAC Ltd. 14






(i)

With close reference to at least two other parts of the novel, how far would
you agree that in The Mayor of Casterbridge “the relationship between men
and women inevitably ends in unhappiness and discord”.

AO1

We will reward coherent, well-structured, relevant responses to the question
regarding the relationship between men and women, where candidates have
engaged in a clear, well-organised and effective discourse which they have
written in an academic style and register. Credit will also be given for appropriate
use of terminology and an awareness of the conventions of prose fiction.

Band 1 responses will tend to narrate sections of the novel and describe the
relationship between men and women in order to demonstrate knowledge and
understanding of the text at a superficial level. In Band 2 there may be flaws in
focus and organisation but we should see some understanding of the concepts
underpinning the relationship between men and women. Band 3 work should
demonstrate relevant engagement with the text, task and key concepts while in
Bands 4 and 5 we should see an increasingly confident, well-informed and
perceptive discussion.

AO2

In their analysis of the ways meanings are shaped in The Mayor of Casterbridge
in the ways Hardy presents the relationship between men and women, candidates
might draw upon the following:

e Susan and Henchard: Hardy’s presentation of Henchard’s emotional
neglect and drunken sale of his wife and child; Henchard'’s later attempt to
negate his past; Susan’s deceit; the use of secrets to provide narrative
tension

e Henchard and Elizabeth-Jane: Henchard'’s disdain and neglect of
Elizabeth once he learns Newson is her father; Hardy’s use of private
thoughts

e Henchard and Lucetta: Henchard's abandonment of Lucetta once Susan
returns; Lucetta’s insistence that Henchard marry her once he is free to do
so; Lucetta’s change of affection and love for Farfrae; Henchard’s attempts
to blackmail Lucetta into marrying him

e Lucetta and Farfrae: their marriage of love is undermined when the
skimmington reveals Lucetta’s tainted past; the use of dramatic tension
when depicting her death

o Farfrae and Elizabeth-Jane: the impact of secrets in shaping the
relationship; despite his inconsistent love for Elizabeth, and the suffering it
causes, their final marriage does provide an element of domestic harmony.

In Band 1, narrative/descriptive responses are likely to choose one or more
examples of relationships which end in unhappiness and discord with no
supporting case made and only textual reference. In Band 2, we should see the
start of points about authorial techniques with valid support. Band 3 writing should
demonstrate a grasp of the significance of form (such as third person narrative
and the use of dialogue) while in Bands 4 and 5 we should see increasingly
detailed and confident discussion of these matters and some more subtle aspects
of prose style such as the creation of tone and atmosphere through language
choices.

© WJEC CBAC Ltd. 15






AO3

We are likely to see reference to a range of relevant contexts and their influence
upon the ways in which Hardy presents the relationship between men and women
and the ways in which different audiences understand his techniques. Candidates
are likely to draw upon some of the following which will need to be integrated
relevantly into their discussions:

Victorian attitudes towards marriage

Victorian moral values / courtship/sexual impropriety
differences in social status

status/ dependency of females.

In Band 1 we might see accounts/descriptions of one or more contextual points
which are not related to task or supported by text. In Band 2 there should be
some clear understanding of the ways issues such as those above are significant
in the shaping of this text. In Band 3 we should see a wider approach to contexts
and clear appreciation of their influence upon the text. In Bands 4 and 5 there will
be an increasingly confident discussion and analysis of the ways in which
accurately identified/understood contexts influence the novel.

AO5

Candidates must engage with the view in the question primarily. In addition, they
may approach AOS5 in 3 ways:

¢ by debating alternative ideas and multiple readings of the material they
have chosen from The Mayor of Casterbridge

e by engaging with critical material including specific references to and
guotations from other readers.

e acombination of both of the above.

We will reward sensible and supported alternative readings of aspects of The
Mayor of Casterbridge which are relevant to the discussion of how Hardy presents
the relationship between men and women and we will give credit for reference to
relevant critical views — especially when the candidate has used a critical
reading to develop a personal approach to Hardy's presentation of the
relationship between men and women.

Band 1 responses might assert different views without discussion or present
guotations from critical sources which are not relevant to the task. In Band 2 we
should see evidence of candidates’ awareness of plural readings and towards the
top of the band we could see critical views applied although they are unlikely to be
fully assimilated into the candidate’s personal approach. In Band 3, the
recognition of different readings and the use of critical material should be relevant
to the candidate’s argument. In Bands 4 and 5, we should see increasing
confidence and expertise in the ways different readings are used to contribute to
candidates’ arguments and understanding of the text.

© WJEC CBAC Ltd. 16






Unit 1 Section A Prose part (i) Assessment Grid

Band AO1 AO2
Articulate informed, personal and Analyse ways in which meanings
creative responses to literary texts, are shaped in texts
using associated concepts and
terminology, and coherent, accurate
written expression 10 marks

5 9-10 marks 9-10 marks
perceptive discussion of extract e detailed, perceptive analysis and
very well developed argument evaluation of writer's use of language
confident grasp of concepts and apt use and prose techniques to create
of terminology meaning
accurate, fluent expression o confident and apt textual support.

4 7-8 marks 7-8 marks
clearly informed discussion of extract ¢ sound analysis and evaluation of
effectively structured argument writer's use of language and prose
secure grasp of concepts and secure and techniques to create meaning
sensible use of terminology e appropriate and secure textual support.
expression generally accurate and clear

3 5-6 marks 5-6 marks
engages with extract e clear analysis of writer's use of
response is mostly relevant to question language and prose techniques to
some sensible grasp of key concepts. create meaning
generally appropriate terminology e generally clear and appropriate textual
expression tends to be accurate and clear, support
but there may be lapses

2 3-4 marks 3-4 marks
attempts to engage with extract e makes some basic points about writer's
attempts to organise response, though not use of language and prose techniques
always relevant to question to create meaning
some, not always relevant use of concepts | ¢ supports some points by mostly
and terminology appropriate reference to text
expression may feature inaccuracies

1 1-2 marks 1-2marks
understands extract at a superficial or literal | ¢ identifies a few basic stylistic features
level e offers narrative/descriptive comment on
response may lack organization and text
relevance e occasional textual support, but not
shows some grasp of basic terminology, always relevant
though this may be occasional
errors in expression and lapses in clarity

0 0 marks

Response not credit worthy or not attempted.

© WJEC CBAC Ltd.
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Unit 1 Section A Prose part (ii) Assessment Grid

Band AO1 AO2 AO3 AO5
Articulate informed, personal and creative Analyse ways in which meanings Demonstrate understanding of the Explore literary texts
responses to literary texts, using are shaped in texts significance and influence of the informed by different
associated concepts and terminology, and contexts in which literary texts are interpretations
coherent, accurate written expression written and received
5 marks 5 marks 15 marks 15 marks

5 5 marks 5 marks 13-15marks 13-15 marks
perceptive discussion of text detailed, perceptive analysis and perceptive discussion of confident and informed
very well developed argument evaluation of writer's use of significance and influence of discussion of other
confident grasp of concepts and apt use of language and prose techniques to contexts relevant interpretations
terminology _ create meaning confident analysis of wider context
accurate, fluent expression confident and apt textual support in which text is written and

received

4 4 marks 4 marks 10-12 marks 10-12 marks
clearly informed discussion of text sound analysis and evaluation of sound appreciation of makes clear and
effectively structured argument writer's use of language and prose significance and influence of purposeful use of other
secure grasp of concepts and secure and techniques to create meaning contexts relevant interpretations
sensible use of terminology appropriate and secure textual sound analysis of wider context
expression generally accurate and clear support in which text is written and

received

3 3 marks 3 marks 7-9 marks 7-9 marks
engages with text clear analysis of writer’s use of clear grasp of the importance of makes use of other
response is mostly relevant to question language and prose techniques to contexts relevant interpretations
some sensible grasp of key concepts and Ccreate meaning clear grasp of wider context in
generally appropriate terminology generally clear and appropriate which text is written and received.
expression tends to be accurate and clear, but textual support
there may be lapses.

2 2 marks 2 marks 4-6 marks 4-6 marks
attempts to engage with text makes some basic points about acknowledges the importance of acknowledges that texts
attempts to organise response, though not writer's use of language and prose contexts may be interpreted in
always relevant to question techniques to create meaning basic grasp of wider context in more than one way
some, not always relevant use of concepts supports some points by mostly which text is written and received
and terminology appropriate reference to text
expression may feature inaccuracies

1 1 mark 1 mark 1-3 marks 1-3 marks
understands text at a superficial or literal level identifies a few basic language and attempts to acknowledge the describes other views
response may lack organisation and relevance stylistic features importance of contexts with partial
shows some grasp of basic terminology, offers narrative/descriptive comment describes wider context in which understanding
though this may be occasional on text text is written and received
errors in expression and lapses in clarity. occasional textual support, but not

always relevant
0 0 marks
Response not credit worthy or not attempted.

© WJEC CBAC Ltd.
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Sticky Note

The candidate selects appropriate textual references and weaves them in to the response. There is a sense that the candidate is beginning to analyse writer's technique, albeit on a generally superficial level. 



Sticky Note

The essay opens with an attempt to engage with the question and comment on the relationship between Jane and Mr Rochester. However, the expression lacks clarity.
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Sticky Note

A01 -- low band 3 (5 marks). The response tracks through the extract and maintains a consistently relevant focus. The lapses in clarity of expression prevent it getting a higher mark. 

A02 -- low band 3 (5 marks). Analysis is, at times, implicit but there is enough detail to push the mark into the lower end of band 3. 



Sticky Note

Although the candidate tracks through the extract, the analysis is becoming repetitve as the focus remains on Rochester's preoccupation with material items. 



Sticky Note

Some lapses in expression but there is an attempt to remain focused on the question and explore the complexities of the relationship between Jane and Mr Rochester. 
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Sticky Note

There is some attempt to make use of relevant critical opinion. Again, the candidate lacks sophistication when attempting to engage with alternative views.



Sticky Note

Underdeveloped comments about patriarchal Victorian society were a feature of many 'Jane Eyre' responses. Indeed, the candidate needs to expand upon what they mean by patriarchal society and the obstacles Jane had to overcome. 



Sticky Note

The candidate makes some attempt to engage with the question and acknowledge a different interpretation but lacks subtly and sophistication: the tone is becoming assertive. 
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Sticky Note

Again, the candidate needs to provide evidence and link specifically to the text. How/when does Jane refuse to conform to the Victorian notion of the 'Angel in the House'?



Sticky Note

Contextual information, although underdeveloped, is becoming more focused but the candidate needs to ensure that they keep linking back to the text. It's advised that candidates use the formula: task-text-context. 



Sticky Note

Lapses in expression.
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Sticky Note

The candidate attempts to make use of an alternative interpretation and connect to the issue of female empowerment. However, the written expression lacks clarity. 



Sticky Note

A slightly assertive opening to the paragraph. It is important that candidates use tentative vocabulary in order to target A05 and 'explore literary texts'. 



Sticky Note

The last paragraph  loses focus on the issue of female empowerment and lapses into a discussion of religion without 'signposting' back to the question. 
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Sticky Note

A01 -- band 2 (2 marks). The candidate attempted to organise a response but drifted away from the question. 

A02 -- low band 3 (3 marks). The essay was awarded the lower end of band 3 because the candidate linked to specific sections of the text and went beyond a narrative re-telling. 

A03 -- low band 3 (7 marks). Again, the essay was a borderline band 2/3 for A03 but the candidate's attempts to make specific contexual references meant that it was awarded a low band 3 mark. The candidate needed to connect context and text more fluently in order to achieve a higher mark. 

A05 -- low band 3 (7 marks). The candidate made some limited use of alternative interpretations but lacked sophistication and subtlety. 



Sticky Note

The close of the essay seems rushed and lacks a clear argument. Although the candidate attempts to link to specific parts of the text, their comments are disjointed.
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Sticky Note

The candidate selects and embeds short textual references with sophistication. Confident discussion of the effect of Hardy's use of repetition. 



Sticky Note

Effective use of tentative language as the candidate explores meaning. 



Sticky Note

A confident opening with a clear focus on the question. 
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Sticky Note

A confident opening with a clear and controlled focus on the question. 



Sticky Note

A01 -- band 5 (9 marks). A perceptive and fluent discussion which successfully tracks through the extract. 

A02 -- band 5 (9 marks). A detailed evaluation of how language creates meaning with a confident focus on the effect of writer's techniques.  



Sticky Note

Candidates, especially those studying English Language, should avoid using linguistic phrases such as 'past participle' which often detract from the analysis. 



Sticky Note

This paragraph is less focused and begins to drift away from the question. Nevertheless, the candidate closes the paragraph by effectively signposting back to Hardy's presentation of Lucetta. 
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Sticky Note

A confident discussion of relevant interpretations with an effective use of tentative language. Importantly, the candidate uses the alternative views to help build their own argument. 



Sticky Note

The candidate uses the key words from the question ('unhappiness' and 'discord') in order to construct a well developed and focused argument. 



Sticky Note

A perceptive and, importantly, a relevant link to the novel's wider context. The candidate uses contextual reference to illuminate their argument rather than indiscriminately dropping in memorised facts. 



Sticky Note

There is a fluency and confidence to the candidate's writing: the opening of the essay moves from general to specific comments with ease and sophistication. 
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Sticky Note

The candidate selects relevant textual detail in order to build a perceptive analysis of the novel. 



Sticky Note

A sensitive appreciation of context. Here the candidate successfully weaves relevant contextual information into their analysis of the text. 
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Sticky Note

A01 -- band 5 (5 marks). A perceptive and well controlled argument which addresses the question with sophistication. 

A02 -- band 5 (5 marks). The candidate discusses the subtle aspects of Hardy's prose and how atmosphere is created through language choices. 

A03 -- band 5 (15 marks). The candidate clearly understands the significance of context, weaving in relevant contextual factors with ease.

A05 -- band 5 (15 marks). The candidate confidently engages with alternative interpretations and uses relevant critical comments to illuminate their own discussion of the text.  



Sticky Note

The comment in brackets doesn't really add anything to the candidate's argument. 



Sticky Note

An assured and effective use of alternative literary criticism. The candidate uses a critical quotation to illuminate their own argument rather than simply 'shoe-horning' it in. 
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Or,

Charlotte Bronté: Jane Eyre (Penguin Classics)

Read the extract below and answer the questions which follow.

‘Oh, sir! — never mind jewels! | don't like to hear them spoken of. Jewels for Jane Eyre
sounds unnatural and strange: | would rather not have them.

‘I will myself put the diamond chain round your neck, and the circlet on your forehead
— which it will become: for nature, at least, has stamped her patent of nobility on this
brow, Jane; and | will clasp the bracelets on these fine wrists, and load these fairy-like
fingers with rings.’

‘No, no, sir! think of other subjects, and speak of other things, and in another strain.
Don’t address me as if | were a beauty; | am your plain, Quakerish governess.’

‘You are a beauty in my eyes, and a beauty just after the desire of my heart — delicate
and aérial’

‘Puny and insignificant, you mean. You are dreaming, sir — or you are sneering. For
God’s sake, don’t be ironical!’

‘I will make the world acknowledge you a beauty, too,” he went on, while | really became
uneasy at the strain he had adopted, because | felt he was either deluding himself or
trying to delude me. ‘I will attire my Jane in satin and lace, and she shall have roses in
her hair; and | will cover the head | love best with a priceless veil’

‘And then you won’t know me, sir; and | shall not be your Jane Eyre any longer, but an
ape in a harlequin’s jacket — a jay in borrowed plumes. | would as soon see you, Mr
Rochester, tricked out in stage-trappings, as myself clad in a court-lady’s robe; and |
don’t call you handsome, sir, though | love you most dearly: far too dearly to flatter you.
Don't flatter me.’

He pursued his theme, however, without noticing my deprecation. ‘This very day | shall
take you in the carriage to Millcote, and you must choose some dresses for yourself. |
told you we shall be married in four weeks. The wedding is to take place quietly, in the
church down below yonder; and then | shall waft you away at once to town.” [omitted
text]

‘Shall | travel? — and with you, sir?’

‘You shall sojourn at Paris, Rome, and Naples: at Florence, Venice, and Vienna: all the
ground | have wandered over shall be re-trodden by you: wherever | stamped my hoof,
your sylph’s foot shall step also. Ten years since, | flew through Europe half mad; with
disgust, hate and rage as my companions: now | shall revisit it healed and cleansed,
with a very angel as my comforter.’

| laughed at him as he said this. ‘l am not an angel,’ | asserted; ‘and | will not be one till |
die: | will be myself. Mr Rochester, you must neither expect nor exact anything celestial
of me — for you will not get it, any more than | shall get it of you: which | do not at all
anticipate.

() Examine the presentation of the relationship between Jane and Mr Rochester in
this extract. [20]

(i)  With close reference to at least two other parts of the novel, how far would you
agree with the view that “The novel’s greatest appeal is Bronté’s depiction of female
empowerment”? [40]
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Or,

Thomas Hardy: The Mayor of Casterbridge (Penguin Classics)
Read the extract below and answer the questions which follow.

“I have come to see you,” she said breathlessly. “I did not stop to knock — forgive me. |
see you have not shut your shutters, and the window is open.”

Without waiting for Lucetta’s reply she crossed quickly to the window, and pulled out
one of the shutters. Lucetta glided to her side. “Let it be — hush!” she said peremptorily,
in a dry voice, while she seized Elizabeth-Jane by the hand, and held up her finger.
Their intercourse had been so low and hurried that not a word had been lost of the
conversation without; which had thus proceeded: —

“Her neck is uncovered, and her hair in bands, and her back-comb in place; she’s got on
a puce silk, and white stockings, and coloured shoes.”

Again Elizabeth-Jane attempted to close the window; but Lucetta held her by main force.

Tis me,” she said, with a face pale as death. “A procession — a scandal — an effigy of
me, and him!”

The look of Elizabeth betrayed that the latter knew it already.

“Let us shut it out,” coaxed Elizabeth-Jane, noting that the rigid wildness of Lucetta’s
features were growing yet more rigid and wild with the nearing of the noise and laughter.
“Let us shut it out!”

“It is of no use!” she shrieked out. “He will see it, won’t he? Donald will see it. He is just
coming home — and it will break his heart — he will never love me any more — and oh, it
will kill me — kill me!”

Elizabeth-Jane was frantic now. “Oh, can’t something be done to stop it?” she cried. “Is
there nobody to do it — not one?”

She relinquished Lucetta’s hands, and ran to the door. Lucetta herself, saying recklessly,
“I will see it!” turned to the window, threw up the sash, and went out upon the balcony.
Elizabeth immediately followed her, and put her arm round her to pull her in. Lucetta’s
eyes were straight upon the spectacle of the uncanny revel, now advancing rapidly. The
numerous lights around the two effigies threw them up into lurid distinctness: it was
impossible to mistake the pair for other than the intended victims.

“Come in, come in,” implored Elizabeth; “and let me shut the window!”

“She’s me — she’s me — even to the parasol — my green parasol!” cried Lucetta with a
wild laugh as she stepped in. She stood motionless for one second — then fell heavily
to the floor.

Almost at the instant of her fall the rude music of the skimmington ceased. The roars
of sarcastic laughter went off in ripples, and the tramping died out like the rustle of a
spent wind. Elizabeth was only indirectly conscious of this; she had rung the bell, and
was bending over Lucetta, who remained convulsed on the carpet in the paroxysms of
an epileptic seizure. She rang again and again, in vain; the probability being that the
servants had all run out of the house to see more of the Demoniac Sabbath than they
could see within.

(i) Examine Hardy’s presentation of the character of Lucetta in this extract. [20]
(i)  With close reference to at least two other parts of the novel, how far would you

agree that in The Mayor of Casterbridge “The relationship between men and women
inevitably ends in unhappiness and discord”? [40]
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Christopher Marlowe: Doctor Faustus (Longman)

Q6

How far would you agree with the view that “Foolish and dangerous as he
might seem, Faustus is presented as primarily a figure that audiences pity” ?

AO1

We will reward coherent, well-structured, relevant responses to the discussion of
the view that Faustus is presented as primarily a figure that audiences pity, where
candidates have engaged in a clear, well-organised and effective discourse which
they have written in an academic style and register. Credit will also be given for
appropriate use of terminology and an awareness of the conventions of drama.

At Band 1, responses will show some awareness of the character of Faustus,
generally limited to showing some knowledge and understanding through
describing or narrating his position as a tragic figure in addition to his flaws at a
basic level. Band 2 responses will show some knowledge and understanding of
the role of Faustus in the play through engagement with Marlowe's
characterisation and plot. In general, their response will be more organised.

Band 3 responses will begin to show a clear grasp of the complexity in considering
Faustus as simply a figure that audiences pity as well as the ways in which
Marlowe presents him as flawed. Bands 4 and 5 will show an increasingly secure
understanding of how Faustus is dramatically presented by Marlowe and their
discussion will be controlled and well-supported.

AO2

Band 1 candidates are likely to explore the character of Faustus largely at a
narrative level. At Band 2 candidates should show some grasp of the way Faustus
is presented with some support. By Band 3 there should be a clear grasp of the
complexities of presenting Faustus as simply a figure that audiences pity such as
his hubris and greed. At Bands 4 and 5 expect an increasingly secure and
detailed analysis of the ways in which Marlowe presents Faustus. Responses may
be confined to Faustus himself, but the quality and depth of their engagement with
Marlowe’s dramatic presentation of ideas will determine the mark. Responses may
include some of the following in their exploration of Marlowe’s presentation of
Faustus as a figure that audiences pity:

hubris

curiosity and forbidden knowledge
use of angels and devils

the role of Mephostophilis
soliloquies

seven deadly sins pageant
imagery

use of magic /magicians

stage directions

poetic language, e.g. hyperbole
use of rhetoric.
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AO3 Candidates must primarily engage with the question’s focus on Faustus as a figure
that audiences pity in considering the significance and influence of contexts. They
may approach this in several ways, but it is likely the following issues will be
addressed:

o the idea of the tragic hero

e the importance of Greek tragedy

¢ Christianity/ damnation/ sin/ salvation/ temptation

e curiosity and forbidden knowledge

e hubris

e wealth and power

e death

e imagery

e stage directions

e use of rhetoric.
At Band 1 candidates are likely to show some awareness of the audience's pity for
Faustus, which may not be very effectively linked to the question or the text.
Band 2 responses should show some grasp of the contexts linking the audience's
pity with some support from the text. By Band 3, there should be a clear grasp of
some of the ways the cultural/religious context, or the theatrical context, have
influenced an audience's response to Faustus. Bands 4 and 5 will show an
increasingly secure understanding of the importance of the ways in which various
contextual detail, including the theatrical context, influence the audience's
response to Faustus.
All relevant discussions of contextual influence and significance must be rewarded.

AO5 Candidates must respond to the view in all its aspects, so much consider whether

Faustus is ‘primarily’ a figure that audiences pity. They may debate and disagree
entirely with the statement. They may also approach AO5 in these 3 ways:

* by debating alternative ideas and multiple readings of the material they have
chosen from Doctor Faustus

* by engaging with critical material including specific references to and quotations
from other readers

* a combination of both of the above.

Look for and reward all sensible and supported alternative readings of aspects of
Doctor Faustus which are relevant to the presentation of ideas about Faustus as a
figure that audiences pity and give credit for reference to relevant critical views —
especially when the candidate has engaged with critical readings to develop

a personal approach.

Band 1 responses might assert different views without discussion or present
guotations from critical sources which are not relevant to the task. In Band 2 we
should see evidence of candidates’ awareness of plural readings and towards the
top of the band we could see critical views applied although they are unlikely to be
fully assimilated into the candidate’s personal approach. In Band 3, the recognition
of different readings and the use of critical material should be relevant to the
candidate’s argument. In Bands 4 and 5, we should see increasing confidence
and expertise in the ways different readings are used to contribute to candidates’
arguments and understanding of the text.
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Oscar Wilde: Lady Windermere’s Fan (New Mermaids)

Q8

“Oh! Why do you disbelieve everything I tell you?” (Mrs Erlynne)
How far do you agree with Mrs Erlynne that deception is at the heart of late-
Victorian society?

AO1

We will reward coherent, well-structured, relevant responses to the discussion of
the view that deception is at the heart of late-Victorian society, where candidates
have engaged in a clear, well-organised and effective discourse which they have
written in an academic style and register. Credit will also be given for appropriate
use of terminology and an awareness of the conventions of drama.

At Band 1, responses are likely to show awareness of Victorian Society, largely at
a narrative level. Band 2 responses will show some grasp of the idea of the play
attacking Victorian Society, though their approach may be more
narrative/descriptive than conceptual. Their responses will be more engaged and
organised. Band 3 responses will begin to show a clear grasp of what Wilde may
be considered to be attacking in terms of Victorian Society in the play. Bands 4
and 5 will show an increasingly secure understanding of the play and present their
ideas in response to this view in a controlled and well-supported discussion.

AO2

Band 1 candidates are likely to explore Victorian Society through the plot or
character largely at a narrative level. At Band 2 candidates should show some
grasp of the way Wilde structures the play and through some basic discussion of
character, plot and language they may begin to address how Wilde attacks the
deceit of Victorian Society, with some support. By Band 3 there should be a clear
understanding of the text as drama and a clear grasp of some dramatic techniques
such as:

symbolic and dramatic use of the fan

juxtaposition of the comic and the serious in situation and dialogue
use of wit

staging and stage directions

setting

props and costume

lighting, music, sound effects.

At Bands 4 and 5 we should expect more detailed and perceptive discussion of
Wilde’s dialogue and techniques.
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AO3

Candidates must engage primarily with the question’s focus on the role of
deception in the smooth running of Victorian Society by considering the
significance and influence of contexts. They may approach this is several ways,
but it is likely the following aspects will be addressed:

shallowness of aristocratic values

‘style over substance’

hypocrisy and deception

social etiquette

marriage and fidelity

different moral codes for men and women.

At Band 1 candidates are likely to show some awareness of the late-Victorian
society, which may not be very effectively linked to the question or the text. Band 2
responses should show some grasp of the contexts linking late-Victorian society
with some support from the text. By Band 3, there should be a clear grasp of some
of the ways late-Victorian society, or the theatrical context, influenced Wilde's
presentation of deception. Bands 4 and 5 will show an increasingly secure
understanding of the importance of the ways in which late-Victorian society,
including the theatrical context, influenced Wilde's presentation of deception.

All relevant discussions of contextual influence and significance must be rewarded.

AO5

Candidates must respond to the view in the question primarily, and must consider
the role of deception in the smooth running of Victorian Society. They
may also approach AOS5 in these 3 ways:

* by debating alternative ideas and multiple readings of the material they have
chosen from Lady Windermere’s Fan

* by engaging with critical material including specific references to and quotations
from other readers

¢ a combination of both of the above.

Look for and reward all sensible and supported alternative readings of Lady
Windermere’s Fan which are relevant to the presentation of deception and give
credit for reference to relevant critical views — especially when the candidate has
engaged with critical readings to develop a personal approach.

Band 1 responses might assert different views without discussion or present
guotations from critical sources which are not relevant to the task. In Band 2 we
should see evidence of candidates’ awareness of plural readings and towards the
top of the band we could see critical views applied although they are unlikely to be
fully assimilated into the candidate’s personal approach. In Band 3, the recognition
of different readings and the use of critical material should be relevant to the
candidate’s argument. In Bands 4 and 5, we should see increasing confidence
and expertise in the ways different readings are used to contribute to candidates’
arguments and understanding of the text.
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Sticky Note

Confidently weaves together textual references with contextual information. Once again, there is a sophistication to the way the candidate explores the wider Elizabethan context while analysing the significance of Marlowe's language. 



Sticky Note

An effective introductory paragraph; the candidate confidently engages with the question to clearly establish an argument. 
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Sticky Note

Clear 'signposting' back to the question. Confidently develops an argument. 



Sticky Note

Effective discussion of alternative opinion (using tentative language).The candidate uses critical opinion to develop their own argument. 
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Sticky Note

At times the candidate's expression is convoluted. In this case, it is not helpful to use an overly linguistic approach when analysing the text. 



Sticky Note

Perceptive analysis of writer's technique. 
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Sticky Note

A01 -- band 5 (18 marks). A secure exploration of how Marlowe presents Faustus as both a foolish and pitiable figure. At times, however, the expression needs to be more concise and less convoluted. 

A02 -- band 5 (15 marks). A detailed and perceptive analysis of language and dramatic technique. 

A03 -- band 5 (15 marks). Confident analysis of the wider context in which the play is written and received. 

A05 -- band 5 (10 marks). Sophisticated use of alternative critical opinion. A real strength of the essay is the way in which the candidate blended A03 and A05 together. 



Sticky Note

A sophisticated argument. The candidate remains focused on the question and builds a convincing analytical response. 
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Sticky Note

A clear attempt to discuss the wider context. 



Sticky Note

At the end of the essay the candidate makes an attempt to 'signpost' back to the question and link to the issue of deception. However, there is a sense that the introduction has been prepared beforehand and that the candidate is trying to make it fit the question. 



Sticky Note

Many of the better responses successfully blended together A03 and A05 comments. Here, there is some attempt to draw attention to the importance of context while alluding to a critical reading.  



Sticky Note

A good attempt to use tentative language.
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Sticky Note

An implicit link to the question. The candidate's lack of focus is affecting their A01 mark. 



Sticky Note

The candidate is beginning to wander away from the question and its focus on deception. 



Sticky Note

The candidate is making some attempt to use textual references to reinforce their argument. 
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Sticky Note

A01 -- high band 2 (8 marks). An attempt to organise a response but the candidate wandered away from the question's focus on deception. 

A02 -- high band 2 (6 marks). Makes some basic points about Wilde's use of language but doesn't really discuss the impact of dramatic techniques. This affected the A02 mark, 

A03 -- band 3 (8 marks). The candidate demonstrates a clear understanding of the wider late-Victorian context although, at times, contextual references needed to be woven into the analysis with greater subtlety. 

A05 -- band 3 (5 marks). A more implict use of alternative views. 



Sticky Note

An abrupt ending to the essay with a clumsy attempt to connect to the wider literary context. 



Sticky Note

Appropriate textual support with some sensible discussion.



Sticky Note

The opening of this paragraph shows that the candidate understands they need to 'signpost' to the question. However, there are lapses in clarity of expression which again has an impact on the A01 mark. 
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Section B: Drama (closed book)
Answer one question in this section. In your response you are required to:
* analyse how meanings are shaped

» take account of relevant contexts and different interpretations which have informed your reading

Christopher Marlowe: Doctor Faustus (Longman)
Either,

How far would you agree with the view that “Foolish and dangerous as he might seem,
Faustus is presented as primarily a figure that audiences pity”? [60]

Oscar Wilde: Lady Windermere’s Fan (New Mermaids)
Or,

“Oh! Why do you disbelieve everything | tell you?” (Mrs Erlynne)

How far do you agree with Mrs Erlynne that deception is at the heart of late-Victorian
society? [60]
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